78                    .BERNARD SHAW

mains paramount, whatever the underlying sig-
nificance of the thought.

Within   another   conventional   framework   of
story, he has placed characters and opinions that
vivify and arouse.   No theme seems outstanding,
which is one way of saying that no thesis is
starkly apparent.   Yet many of the serious .con-
victions of the writer are embedded in the drama:
William  the  waiter  suggests   social   cleavages;
Gloria, anticipating Ann, the New Woman in con-
flict with  the  eternal  sex  pull;  Valentine,  an
earlier  Tanner, is pushed  against  his  will  or
judgment    into    matrimony.      The    dominant
thought, I take it, is,  that "handsome  is   as
handsome does."   While the underplot has to do
with the love affairs of Valentine and Gloria, the
main tangle involves the events by which Clan-
don, a husband who has long since turned his
hack upon his family, returns to them, and re-
ceives at their hands  a very  frosty reception.
If you want the perquisites  of fatherhood,  is
Shaw's implicit idea, you must, unlike Clandon,
play the part worthily.   Why should a husband
and father such as this come back and expect
flowers and affection to greet the prodigal?   Asrhears them. But it's horribly
